
 

 

Course:   ART H 211: Survey of Italian Art  (3 credits) 
Semester:  Fall 2015 
Instructor:   Dr Alessandro Celani 
Class Location:        St.Agostino  

Class Meeting Time:      Mon/Wed (9.00 am – 10.30 am)     

Office Hours:           After class or by appointment 
Phone  + 39 333 8986592  
Email:  alexcelani@hotmail.it 
   

_________________________________________________________________    
 

Course description 

The course will be focused on the Italian Art, from the early Middel Ages to the Renaissance Period, with its 
social, political and cultural implications. Classes lectures and field visits will cover a period of time that lasts 
from the 4th century to the  middle of the 16th century. Art as a whole will be approached, from frescoes, to 
sculpture to architecture, enphasizing the recirpocal relations of the different disciplines. 
Students will be introduced to some of the main theories of art, in their historical development from the 
Renaissance to now. A brief political history of the period will be presented, in order to set the artists and their 
works in their context. 
In the beginning, the course will offer a survey of the main medieval artistic periods: Age of Constantine, Early 
Christian Rome, Age of Charlemagne, Age of Frederick II, Romanesque and Gothic. Then, the most part of the 
course will focus on the transition from the Medieval to the Renaissance art. Several artistic movements, 
individual artists and patrons will be analysed, from Giotto (end of 13th century) to Michelangelo (16th century). 
Attention will be also paid to alternative and less known artistic traditions, like the manner of Antonello da 

Messina and other anti-idealistic artists (Cosmé Tura, for example). Tuscan idealism and Flemish realism will 

define the limits of artists and communities expressions as it developed in Central Italy. The main artistic centres, 
as Firenze, Siena, Roma will be described in their exemplar works.   
 
 
Learning Outcomes 
Students will: 

• Acquire historical information about the Italian Art (4th to 16th century) 
• Learn to do visual analysis of paintings, sculptures and architecture. 
• Familiarize with the masterpieces of the Italian Art, in their historical value, and also in their 

metaphorical implications, as models for any other work of later Western art. 
 
 
Course Aims and Objectives 
The course aims to provide students with knowledge of the history of Italian Art, in all its social, cultural and 
political aspects. The study of Italian Art and Culture is central in the knowledge of western societies, as both a 
progressive and cyclical process of innovations and tradition. The so called Dark Age will be uncovered in its 
real generative value, both in the field of culture and philosophy, and with regard to art as technique and 
manifacture. At the same time, the classical ideal will be set in its context, in order to eliminate any fictitious link 
with ideologies of power. Students will provide their own individual historical research with the complementary 
analysis of visual and written documentation presented during the course.   
 
Teaching Methods 
Course will be composed of classroom lectures and site visits. During class lectures some general arguments will 
be approached, related to the concept of art and to the different artistic trends. The visits on site will give 
chances to analyze artistic artefacts and put them in relation with each other. Individual research will be strongly 
encouraged. The individual work will be reported to the group in field debates and discussions.  
Key concepts: 

• Artists between artisans and intellectuals. 
• Continuity, distance, study. 
• Art and Religion, Art and Power. 
• Art, Self-Identity and and the Community 



 

 

• Model, imitation, emulation. 
• Innovation and repetition, from Ancient art to now. 

 
 
Required Reading: 
 
Reader 
Pragraphs from: 

R.Krautheimer, Rome. Profile of a City (cited as Krautheimer) 
R.Wittkower, Art and Architecture in Italy 1600-1750 (cited as Wittkower) 
J.S.Held-D.Posner, 17th and 18th Century Art. Baroque Painting, Sculpture and Architecture (cited as Posner 
and Held) 

 
 
Short Bibliography: 
B.Anderson, Imagined Communities, New York 1991 
M.Baxandall, Painting and Experience in Fifteenth Century Italy, Oxford University Press 1972 
M.Baxandall, Giotto and the Orators. Humanist Observers of Painting in Italy and the Discovery of Pictorial Composition 1350-
1450, Oxford University Press, 1986  
M.Baxandall, Patterns of Intentions, Yale University Press 1985 
H.Bhabha, Nation and Narration, Chicago 1991 
G.Bruno, Atlas of Emotion. Journeys in Art, Architecture, and Film, New York 2002 
P.Burke, Eyewitnessing. The Uses of Images as Historical Evidence, London 2001 
M.De Certeau, The Practice of Everyday Life, University of California Press 

John T. Paoletti – Gary M. Radke, Art in Renaissance Italy, Laurence King Publishing, London 2001.  

M.Rothko, Artist’s Reality, Yale University Press. 

R.Wittkower, Sculture. Processes and principles, London 1977 
S.Zeki, Inner Vision. An Exploration of Art and the Brain, Oxford University Press 1999 
R.Krautheimer, Profile of a City, 312-1308, Princeton University Press 2000. 
P.Brown, The World of Late Antiquity, London 1971. 
R.Krautheimer, Early Christian and Byzantine Architecture, Baltimore 1975. 
P.Brown, The Making of Late Antiquity, Cambridge Mass. 1978. 
S.G.MacCormak, Art and Cerimony in Late Antiquity, berkeley 1981. 
P.Brown, The Cult of Saints: Its Rise and Function in Latin Christianity, Chicago 1982. 
A.Blunt,  Baroque and Rococo Architecture and Decoration.  
H.Hibbard, Bernini.   
H.Hibbard, Caravaggio.  
J.R.Martin, Baroque.   
J.Monatgu, Roman Baroque Sculpture.   
Norberg-Schulz, Baroque Architecture.    
D.Posner, Annibale Carracci:  A Study in the Reform of Italian Painting around 1590.   
R.Spear, Caravaggio and His Followers.  
R.Wittkower, Art and Architecture in Italy 1600-1750.  
 
 
 
 
(The reading of these texts is not required. The concepts analysed during the course have been 
elaborated from ideas presented by some of those authors, who cover a wide range of disciplines, from 
art history, to history, literature, art and science) 
 
Supplementary Material 
Supplementary material to complement lectures and visits will be given during classes. 
 
Nature of Assignments: 
Mid-Term Exam 



 

 

Test on arguments covered to this date. The mid-term test will consist in monuments identification, questions 
and a short essay. 

5 Pages Research Paper 

The purpose of writing a research paper is to clearly communicate what you have learned through your research. 
Your research for this course will focus on a topic among those indicated by Lecturer on a list to follow.  
According to school policy you cannot present the same paper for two (or more) different courses. This will be 
evaluated with F grade. 

The length of the paper should be between eight and twelve pages (2,500- 4,000 words), using double space, 
character size 12. Eight pages is the minimum for a paper to be accepted. Papers must be typed, written in 
decent style and include documentation of sources of information in proper footnotes. 

 

• Handwritten papers are not accepted 
• One letter grade will be deducted for the first week of delay in handing in the final paper 
• Late papers may not be accepted 

• Plagiarism will bring you “F” grade 

• All papers should have a pertinent bibliography. Websites (accepted in a very limited number) must be cited 
as references 

 
Deadline for returning your research paper is indicated in the syllabus 
 
Final Exam: 
Test on arguments covered during the entire course. 
 
Assessment Policy 
Participation   10 % 
Mid-Term Test   20 % 
Research Paper   30 % 
Oral Presentation 10% 
Final Test   30 % 
 
Please note that according to faculty academic resolution for no reason students are allowed to take 
tests at dates different from those scheduled. 
Students leaving the program early will not be granted credit. 
Attendance to all classes is essential and mandatory. Attendance to discussions and visits during field trip is also 
mandatory, and will be an essential part for the individual evaluation.  
 
Attendance Policy 
Successful progress of the Program depends on the full cooperation of both students and faculty members. Most 
courses at Richmond are taught by means of lectures and classroom discussion, which means that regular 
attendance and active participation in classes are essential parts of the educational process.  
 
Attendance is required in all courses. Students who accumulate more than the permitted number of absences, 
regardless of the reason, will receive an attendance failure (grade of F) unless they withdraw from the course. 
The last day to withdraw from the course is two weeks prior to the final exam date. There is no remedy for 
attendance failures given during the last two weeks of classes. 
In courses which meet twice per week, students may not have more than four absences. 
In courses that meet once per week, students may not have more than two absences. 
In summer sessions, due to the intensive nature of the classes, students may not have more than two absences. 
Students are expected to be in class on time. Lateness of more than fifteen minutes will be counted as half an 
absence.  
 
Students are expected to treat with maturity attendance and punctuality regulations for all components of the 
course  
No excuse for absence will exempt a student from the completion of all work in a course. The student assumes 
the responsibility for requesting assistance from faculty members for making up missed work.  



 

 

 
During the first week of classes, if a student misses both sessions of a course that meets twice per week or the 
one session of a course that meets once per week, the instructor has the right to ask the Registrar to drop the 
student from the course. 
 
N.B: The instructor reserves the right to modify meeting times, places and the monuments visited when and if 
necessary for the educational benefit of the class or due to constraints imposed by unforeseen 

circumstances.  Communication about such changes will be effected via group email messages or verbally in class 

prior to the date of the affected class. It is the individual student’s responsibility to stay informed of any such 

changes.  
 
Class Participation  
Students are expected to actively participate and contribute to class discussion. Participation grade requires more 
preparation and contribution, and if a student is not in class he/she is not contributing or receiving the inputs of 
his/her classmates and teacher. 
Class participation will count for 10%. 
 
 
 
 
COURSE SCHEDULE 
 

Class 1 – Wed, Oct 7th    

Introduction. 
The Age of Constantine and the Middle Ages 
Krautheimer 3-32  
 

Class 2 – Mon, Oct 12th  

Gregory the Great and his Time 
The building of a new Christian topography 
Rome between Europe and the Mediterranean 
Krautheimer 59-88 
 
Rome and Italy between East and West 
Influences from Byzantium 
Greek Artists, Icons, migration of pictures. 
Krautheimer 89-108 
 
Class 3  - Wed, Oct 14th  
The Age of Charlemagne 
Renaissance of Antiquity 
Power and Religion between Papacy and Empire 
Krautheimer 109-142 
 

Class 4 – Mon, Oct 19th    

The Romanesque Period 
New lights on Classicity 
Rediscovery of Early Christianity, back to Constantine 
Krautheimer 161-202. 
 

Class 5 – Wed, Oct 21st     

Giotto  
The beginning of Renaissance in Tuscany  

Hartt – Wilkins 39-52; 48-57; 73-99  

 



 

 

Pietro Cavallini and the Roman School 
The beginning of the Renaissance in Rome  

Hartt – Wilkins 52-57 and class notes 

 

Class 6 – Mon, Oct 26th    

The Gothic art. Siena and its visual World. 
Duccio da Boninsegna, Simone Martini, Pietro and Ambrogio Lorenzetti 

Hartt – Wilkins 103-129 

 

Class 7 – Wed, Oct 28th  

Field Visit to the Museo Diocesano 
Medieval Art and Culture 
Rome and Tuscany in context. 

Harrt – Wilkins 221-229 

 

Class 8 – Mon, Nov 2nd   

Perspective, Volume and Narratives. 
From Masaccio to Brunelleschi 
Hartt- Wilkins 159-176; 205-219; 239-263  
 

Class 9 –  Wed, Nov 4th    

Midterm Test 
 

November 6th  – Field trip to Perugia and Assisi 

 

Class 10 – Mon, Nov 9th  

Humanism: Science and Emotions 
From Piero della Francesca to Raphael 
Hartt-Wilkins 269-297; 375-381; 385-389; 479-483; 521-547  
 

Class 11 – Wed, Nov 11th  

A Critic to the Tuscan Idealism 
Antonello da Messina and the influence of the Dutch Style on Italian painting 
Hartt-Wilkins 411-429 
 

November 13th – Field trip to Orvieto 

 

Class 12 – Mon, Nov 16th  

Luca Signorelli. A Painter from Cortona 
Hartt-Wilkins 485-489; 326-331 
 

Class 13 –  Wed, Nov 18th  

Leonardo 
Hartt-Wilkins 445-468  
Michelangelo 
Hartt-Wilkins 469-478; 503-521; 550-561; 657-667     
 

Class 14 –  Mon, Nov 23rd    

Giorgione and Titian 

Hartt – Wilkins 599-620 



 

 

 

Class 15 –  Wed, Nov 25th    

Caravaggio, Carracci and the Caravaggisti 
Posner and Held 76-88 
Wittkower 19-45 
 

Class 16 – Mon, Nov 30th    

Gian Lorenzo Bernini 
Posner and Held 51-64 (sculpture) 
Wittkower 5-38 
 
Francesco Borromini 

Posner and Held 24-51 (Architecture – Bernini and Borromini) 

Wittkower 39-62 
 

Class 17 – Wed, Dec, 2nd    

Oral Presentation of the Papers 
 

Class 18 – Mon, Dec 7th  

Review Session 
 

Class 19 – Wed, Dec 9th  

Final Exam 
 
 
 

Academic Honesty 

 

The University of Alberta is committed to the highest standards of academic integrity and honesty. 

Students are expected to be familiar with these standards regarding academic honesty and to uphold 

the policies of the University in this respect. Students are particularly urged to familiarize 

themselves with the provisions of the Code of Student Behaviour (online at 

www.ualberta.ca/secretariat/appeals.htm) and avoid any behaviour which could potentially result in 

suspicions of cheating, plagiarism, misrepresentation of facts and/or participation in an offence. 

Academic dishonesty is a serious offence and can result in suspension or expulsion from the 

University.” (GFC 29 SEP 2003)  

 

Amendments to the Code of Student Behaviour occur throughout the year.  For the most recent 

version of the Code, visit the University Governance website at 

http://www.uofaweb.ualberta.ca/governance/StudentAppealsRegulations.cfm    

  

NOTICE TO INSTRUCTORS REGARDING PLAGIARISM, CHEATING, 

MISREPRESENTATION OF FACTS  

AND PARTICIPATION IN AN OFFENCE  
  

The U of A considers plagiarism, cheating, misrepresentation of facts and participation in an 

offence to be serious academic offences.  Plagiarism, cheating, misrepresentation of facts and 

participation in an offence can be avoided if students are told what these offences are and if possible 

sanctions are made clear at the outset.  Instructors should understand that the principles embodied in 

the Code are essential to our academic purpose.  For this reason, instructors will be fully supported 

by Departments, Faculties and the University in their endeavours to rightfully discover and pursue 

cases of academic dishonesty in accordance with the Code.  

http://www.ualberta.ca/secretariat/appeals.htm
http://www.uofaweb.ualberta.ca/governance/StudentAppealsRegulations.cfm


 

 

  

At the beginning of each term, we ask you to review with your students the definitions of 

plagiarism and cheating.  We are now also asking you to review with your students the definition of 

Misrepresentation of Facts and Participation in an Offence. Your co-operation and assistance in this 

matter are much appreciated. 

30.3.2(1) Plagiarism  
   

No Student shall submit the words, ideas, images or data of another person as the Student’s own in 

any academic writing, essay, thesis, project, assignment, presentation or poster in a course or 

program of study.  

  

30.3.2(2) Cheating  
    

30.3.2(2)a  No Student shall in the course of an examination or other similar activity, obtain or 

attempt to obtain information from another Student or other unauthorized source, give or attempt to 

give information to another Student, or use, attempt to use or possess for the purposes of use any 

unauthorized material.  

  

30.3.2(2)b  No Student shall represent or attempt to represent him or herself as another or have or 

attempt to have himself or herself represented by another in the taking of an examination, 

preparation of a paper or other similar activity.  See also misrepresentation in 30.3.6(4).  

 

30.3.2(2)c No Student shall represent another’s substantial editorial or compositional assistance on 

an assignment as the Student’s own work.  

  

30.3.2(2)d  No Student shall submit in any course or program of study, without the written approval 

of the course Instructor, all or a substantial portion of any academic writing, essay, thesis, research 

report, project, assignment, presentation or poster for which credit has previously been obtained by 

the Student or which has been or is being submitted by the Student in another course or program of 

study in the University or elsewhere.  

  

30.3.2(2)e  No Student shall submit in any course or program of study any academic writing, essay, 

thesis, report, project, assignment, presentation or poster containing a statement of fact known by 

the Student to be false or a reference to a source the Student knows to contain fabricated claims 

(unless acknowledged by the Student), or a fabricated reference to a source.  

  

30.3.6(4) Misrepresentation of Facts  
No Student shall misrepresent pertinent facts to any member of the University community for the 

purpose of obtaining academic or other advantage. See also 30.3.2(2) b, c, d and e.  

  

30.3.6(5) Participation in an Offence  
   

No Student shall counsel or encourage or knowingly aid or assist, directly or indirectly, another 

person in the commission of any offence under this Code.  

 


